
PRES 
 

 

 
 
 

PRESS KIT 
 
 
 

a narrative feature film by  
Adam Nemett 

 
 

100 minutes 
 
 

  
“Slyly ambitious….A series of music-based rites that become increasingly compelling to 
watch.” 
       -VARIETY 
 
“Damn near unclassifiable…the music, costumes, art direction and personalities-in-
formation that contribute to this lively exercise in art and/or gestalt therapy provide a potent 
draft of vicarious pleasure.” 
       -LA WEEKLY 
 
“A wonderfully imaginative and ambitious project, with visionary overtones.” 
                             -Joyce Carol Oates 

 
 
 

 
Publicity Contact: 

 
Kim Dixon 

dominion3, Inc. 
6464 Sunset Boulevard,  Suite 1060 

Hollywood, CA 90028 
Phone: 323-466-3393     Cell: 310-880-3016 

Fax: 323-466-2773 
kim@dominion3.com 

 
www.TheInstrumentMovie.com  



 
 

Director: Adam Nemett 
TRT: 100 minutes 

Shooting format: MiniDV, Super 16mm 
Available screening formats: HD, Digibeta, BetaSP, DVD, MiniDV, VHS 

Production Company:  Magister Productions 
Locations: Baltimore, MD & Princeton, NJ 

Completed: January 2005 
 
 
SYNOPSIS 
 
Arthur Zarek, an enigmatic art school custodian, dies and leaves behind the blueprints for a 
new system of ritual worship -- one based on music. Seven students, including young 
filmmaker, Pallo Zo, are selected to live together in Arthur's sacred space (known as “The 
Instrument”) to delve into his spiritual legacy, and in turn, their own minds.  
 
THE INSTRUMENT is a film, seen through Pallo’s lens, which chronicles both the routine 
and the otherworldly experiences of seven very different art students working towards one 
common goal: unlocking the secrets of Arthur's ritual framework. If they succeed, the 
students stand to inherit a multi-million dollar piece of property. However, ritual can have 
unforeseen, altering effects, and The Instrument soon becomes a magnifying glass for the 
fantasies and horrors hidden in the human mind.  
 
In order to fully claim their inheritance, the students must live together for one month, and 
learn to participate in these seven diverse musical rituals, each corresponding to a specific 
"waypoint" found in music and in life:  Inspiration, Attack, Consonance, Dissonance, Improvisation, 
Silence, and Harmony. Throughout their journey, Pallo relies on the meditative practices taught 
to him by Arthur – namely, the power of Silence -- and he uses this spiritual practice to 
guide him through the collective rite of passage. 
 
Featuring an eclectic original score ranging from orchestral to electronic, and all points in 
between, THE INSTRUMENT stands as a narrative portrait of musical meditation – the 
spiritual power of Sound and of Silence. 
 
“Welcome to The Instrument. Choose whatever resonates…” 
 
 
SHORT SYNOPSIS 
 
An art school custodian dies and leaves behind the blueprints for a new system of ritual 
worship -- one based on music. Seven students are selected to live together in his sacred 
space, which soon becomes a magnifying glass for the fantasies and horrors hidden in the 
human mind. 
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STATEMENT OF THE DIRECTOR 
 
Improvisation -- the central ideal of THE INSTRUMENT -- lies behind both the thematic 
intentions of the film and the actual process of its creation.  The characters of the film 
undergo a process of learning to jive with all the actions and reactions, ups and downs 
present in an ever-changing reality.  This improvisatory perspective, I have come to believe, 
is not only the crux of the artistic and musical processes, but is also the essence of being in 
the world.  
 
In short, THE INSTRUMENT is a meditative training in the art of improvisational living. 
 
As human beings, we are constantly giving and receiving, attempting to discern the nature of 
our personal and extended worlds.  We are passionate beings, occasionally overwhelmed by 
the pretty or ugly.  We are explorers and circus performers who specialize in feats of balance.  
 
It is the presence of surprise, the potential for experimentation, and the promise of discovery 
that gives life its majesty. The process I have undergone during the last three years has 
allowed me to further realize my place as a student and a servant (a minister) in the world. 
The project has given, has provided intangible and immeasurable amounts of teaching.  I 
spend my days in the humbling presence of a Master (Magister), and it is an experience that 
resonates.  I have no choice but to love it. 
 
We are instruments, all types and timbres, through which the jazz of existence resounds.  
 
DIRECTOR BIO 
 
Adam Nemett (Writer/Director/Producer/Co-
Editor) While majoring in Religion and Creative Writing 
at Princeton, Adam completed the script for THE 
INSTRUMENT under the guidance of award-winning 
author, Joyce Carol Oates. He served as Editor-in-Chief 
for The Nassau Weekly, and was founder and president of 
Modern Improvisational Music Association, now a 
nationally recognized non-profit organization devoted to 
education through improvisational music.  
 
Since age 13, Adam has been a meditation practitioner. From 2000-2002, he engaged in a 
series of week-long silent meditation retreats which informed much of the spiritual 
framework of THE INSTRUMENT. Adam has since worked as a developer and producer 
for non-fictional television programming and several music-based films, including the recent 
documentary for the Bonnaroo 2004 Music Festival (Dir. Danny Clinch). His novella, 
"Verity's Million" won the Frances LeMoyne Page Award for Fiction in 2003 and has since 
been adapted into an award-winning screenplay.  THE INSTRUMENT is his first film. 
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GENESIS OF THE FILM 

Adam Nemett began writing THE INSTRUMENT the summer of his 20th birthday while 
backpacking through the mountains of Shikoku, Japan.  Nemett, an award-winning graduate 
of Princeton University’s prestigious Creative Writing department, initially intended THE 
INSTRUMENT to take the form of a novel.  When the heavy emphasis on music and dance 
made the story more conducive to the multi-sensory medium of film, Nemett began 
adapting a screenplay in the Summer of 2001, and completed it during a Fiction Workshop 
taught by prolific author, Joyce Carol Oates, in Spring 2002.  

 
Rather than invent wholly fictional 
characters from scratch and then find 
actors and actresses to assume these roles, 
Nemett attempted to base the seven 
student characters on the actual people 
who play these parts.  The plan was to do 
several takes of each scene as scripted. But 
many of the scenes would also be 
performed improvisationally, with the 
likelihood that the scripted and improvised 
versions would be edited together to 
achieve a certain naturalness and 
spontaneity.  

 
While Adam formulated his core group of 
actors and wrote a flexible script around 
their personalities, he also helped 
construct the primary sets for THE 
INSTRUMENT, namely, the 30’ X 30’ 
sanctuary and ritual elements supposedly 
created by fictional character, Arthur 
Zarek.   
 
In order to do this, Adam and his father, 
Barry Nemett, organized a semester-long 
course at the Maryland Institute College of 

Art (MICA), generally regarded as one of the top three fine arts schools in the country. 
Together, they hand-picked a group of 25 visual artists, from various visual arts disciplines, 
to collaborate on the production design of the film, all under the auspices of a credit course 
called “Art & The Instrument”.   
 
To foster the collaborative spirit of the project, and to better explain the different facets of 
the project, several Princeton-based members of the cast and crew traveled to Baltimore 
throughout the semester to lead the classes.  Essentially, the construction of the space 
depended on two main aspects: fleshing out the fictional character that was supposed to 
have created the space, and further developing his seven ritual ceremonies. 
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CREATING A CREATOR 
 

The character of Arthur Zarek, our semi-fictional visionary, was essentially a 
conglomeration of four real-life personalities:  

 
• Harry Partch  – a musician and legendary 

composer, famous for developing a system of 
musical theory based on 43 tones per octave (instead 
of the standard Western theory based on 12 tones 
per octave. He called this system "Just Intonation.").  
He then built an arsenal of musical instruments -- 
each of them sculptural in nature and requiring a 
certain amount of dance-like movement in order to 
play (see Fig. 1) -- all capable of actualizing his 
system of Just Intonation.  Partch proceeded to 
compose works based on a sort of ritual musical 
theater, which he called “corporeal music,” and 
staged numerous performances incorporating 
elements such as Noh drama, opera, and 
filmmaking. 

Figure 1 

 
• James Hampton – an uneducated Washington D.C. custodian, legendary for the 

post-humous discovery of his life’s work, an installation known as “The Throne of 
the Third Heaven of the Nations' Millennium, General Assembly” (See Fig. 2). The 
installation, constructed over a 14-year period in an anonymous garage space, 
includes 177 objects -- furniture, altarpieces, and shrines -- each meticulously 
wrapped in aluminum and gold foil.  It is assumed that Hampton was creating a 
sacred church space that would eventually be used as a functional sanctuary, with 
himself serving as minister. The work of folk art is considered by some to be “the 
finest work of visionary religious art produced by an American," and now sits in the 
permanent collection of the Smithsonian Institute in Washington D.C. 

 

 
Figure 2 
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• Perry Cook – Princeton associate professor of Computer Science and Music, Cook 

has created over a dozen digital musical instruments, including an electronic 
didgeridoo (an Aboriginal drone instrument; See Fig. 3) and even a digital musical 
coffee mug. Cook’s desire is to create an “augmented reality” by using a computer to 

model a real-life sound, and then 
creating any number of 
“controllers” to manipulate these 
sounds.  In other words, by 
hooking up a digital sensor to any 
physical object, a human can use 
a computer to change the nature 
of the sound produced by that 
object.  Ajay Kapur, who played 
“Nirav” and served as Director 
of Music for the film, worked 
with Cook during his senior year 

at Princeton to create an electronic tabla (later used as one of the instruments in the 
film).  

Figure 3 

 
• Richard Kalter – Serving as Philosopher-in-Residence at Maryland Institute 

College of Art since 1979, Richard Kalter was the natural choice for the role of 
Arthur.  Kalter was largely regarded as the spiritual center of MICA, and touched 
countless lives over the course of his twenty-five year tenure at the Baltimore 
institution. THE INSTRUMENT is dedicated to Richard Kalter’s memory, as he 
passed on in November 2004. He will be remembered as a sage, counselor, and dear 
friend. 

In Memory 
Richard Kalter  

(1926-2004) 
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PRODUCTION NOTES 
 
In the Spring of 2002, 25 visual artists gathered at the Maryland Institute College of Art 
(MICA), one of the top visual arts colleges in the nation, to create the sacred space and ritual 
elements used in THE INSTRUMENT.  They were given no production sketches or rules 
to follow. The process was entirely spontaneous and collaborative -- the room came together 
bit by bit, with multiple artists often working on the same space of wall, the same costume, 
or the same electronic musical instrument.  

 
This method of production design – the maximum amount of artistry with the minimum 
amount of expense – exemplifies the sort of improvisational spirit explicitly dictated by 
budgetary constraints. However, the script, the manner of filming, and various other 
elements of production were structured in such a way as to use these seeming limitations to 
an artistic advantage.   

 
Since the production did not have the budget to pay for room and board, the entire 
production cast and crew (nearly 30 of them) lived in the director’s house for the month of 
June, sleeping ten to a room at times.  While the living arrangements were, in a sense, less 
than ideal, the intensely concentrated atmosphere actually mimicked the plot of the film – a 
diverse group of people thrown together for one month with one common goal -- and thus, 
aided in developing the culture necessary for the cast and crew to play their roles effectively.   
 
Evenings at the Nemett house were not filled with relaxation.  Everyone was engaged in 
some aspect of production at nearly all times – the costume designers constructed ritual garb 
in the den, the musical directors were composing and recording drum loops in the kitchen, 
actors practiced choreography in a vacant bedroom, all to ensure a successful performance 
to be shot the next afternoon.  In the most real sense, we were all actually experiencing the 
same process being fictionally presented in THE INSTRUMENT’s screenplay.  The line 
between fiction and reality became wholly blurred. It was quite a ride. 

 
Since the actors were very often engaged in the same process of preparation for ritual 
performance as was scripted, the cast was asked to refer to each other by character names 
for the entirety of the month.  This way, the camera operators could shoot constantly and 
capture serendipitous moments of method acting.  Indeed, many of these golden unscripted 
moments did end up in the final cut. 
 
After a two-year edit, the final cut represents a creative collaboration between professors and 
students at two of America’s premiere institutions of higher learning. In addition to the 
feature film, THE INSTRUMENT has spawned an award-winning novella and screenplay 
(“Verity’s Million”) and a critical analysis of the religious undertones present in the film 
(“Unlocking The Instrument: A Critical Companion to the Film,” Princeton, 2003).  
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THE FILMMAKERS 
 
Frankie Ng Tze Wei (Director of Photography, Digital) - Frankie Ng Tze Wei is a video artist, playwright 
and stage director with an Economics degree from Princeton. He is currently fulfilling his duties as an only son and 
Central Bank Scholar from Singapore. His shorts have appeared at several film festivals in North America and Asia. 
 
Chris Freilich (Director of Photography, Super 16mm) - Chris is a cinematographer, gaffer, and still 
photographer working in the New York-Philadelphia corridor.  His work as director of photography includes short 
films, documentaries, corporate videos, music videos, and a feature film.  He is widely traveled, having photographed 
Japan, Greece, Australia, France, Great Britain, China, Italy, and all over North America. 
 
Macauley Peterson (Editor) - Macauley Peterson studied Philosophy at Princeton (B.A. 2001) before 
concentrating on filmmaking. In addition to THE INSTRUMENT, Macauley has shot and edited numerous shorts. 
Macauley is also a former film columnist for The Daily Princetonian, and has contributed to AIVF’s The Independent Film 
and Video   Monthly. 
 
 
THE CAST 
 
Hilton Carter (Pallo/Camera) - Known to some as Ultramatik, Hilton is a director, actor, and video artist from 
Baltimore, MD. After graduating from the Maryland Institute College of Art in 2002, Hilton has since directed and 
appeared in several music videos and short films. He currently attends the California Institute of the Arts, where he is 
studying film directing. 
 
David Hittson (Tyler/Composer) – David graduated from Princeton University’s Music department in 2003, 
and composed the original musical score for THE INSTRUMENT under the guidance of electronic music pioneer, 
Paul Lansky. He began his musical experience at age two, and intends a career in the music industry. David plays 
guitar, bass, piano, violin, and has considerable voice training.  
 
Heather Iandoli (Reese) - Heather is a regular on the Washington DC theater circuit, after training at the New 
Jersey School for the Arts and American University, where she received her BA in Theatre. 
 
Ajay Kapur (Nirav/Composer) - a double major in Computer Science and Music, Ajay graduated from 
Princeton University in 2002, after developing many of the electronic instruments used in THE INSTRUMENT. He 
has played drum set for over 12 years and has experience in world percussion instruments such as djembe, dolak, and 
tabla. After living and studying music in India, Ajay moved to Victoria, British Columbia, where he is currently 
working on a joint Ph.D. in Electrical Engineering, Computer Science, Music and Psychology, building artificially 
intelligent music and media technology for live performance art. 
 
Jamie Klassel (Chloe) - A Theatre major at University of Maryland, College Park, Jamie has performed in 
numerous dramatic and comedic roles in Baltimore, Washington DC, and New York City. She is now pursuing her 
acting career in New York. 
 
Jose Mertz (Carlos) - Mertzalini Flight 504 landed in Queens, New York on April 1, 1980 and was raised in 
Kendall, Miami. He now lives in New York City where he continues painting, drawing, and composing music. Jose is 
co-founder of Gild, an arts collective showcasing fine art throughout New York City. His first album, “Orbit of the 
Morbid,” will be released in October 2004. 
 
Taryn Wayne (Lida/Choreographer) - Graduated from Princeton University in 2001 with a major in 
Anthropology, where she performed and choreographed for various campus dance companies and musical theater 
productions. She has trained in ballet, jazz, and modern dance for 14 years, and spent two years dancing with Pacific 
Northwest Ballet Company in Seattle.  
 
Cornel West (Father Figure) – Dr. West is one of America’s most gifted, provocative, and important public 
intellectuals. He is the author of numerous articles and books including The American Evasion of Philosophy: A Genealogy 
of Pragmatism, The Cornel West Reader, and Race Matters. Dr. West can be seen in The Matrix Reloaded and The Matrix 
Revolutions, and served as a philosophical consultant to the Wachowski Brothers during the making of the sequels. 
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CAST & PRODUCTION CREDITS 
 

MAGISTER PRODUCTIONS PRESENTS 
IN ASSOCIATION WITH 

PRINCETON UNIVERSITY 
AND 

MARYLAND INSTITUTE COLLEGE OF ART 
 

THE INSTRUMENT 
 

WRITTEN, DIRECTED, & PRODUCED BY 
ADAM NEMETT 

 
RUNNING TIME: 100 MINUTES 

 
CAST 

 Pallo Zo Hilton Carter 
 Arthur Zarek Richard Kalter 
 Professor Eppers Barry Nemett 
 Carlos Jose Mertz 
 Chloe Jamie Klassel 
 Tyler David Hittson 
 Reese Heather Iandoli 
 Nirav Ajay Kapur 
 Lida Taryn Wayne 
 Lawyer Timothy Fowler 
 Security Guard Joe “Elmo” Struck 
 German Wolf Kadi Hughes 
 Blonde Bitch Alexis Frasz 
 Inner Victim Tommy Landers 
 Dr. Abuse Zuanna Sherman 
 Fantasy Madame Cara Marsh Sheffler 
 Fantasy Girls Felice Aarons 
  Jennifer Brea 
  Kristin Burke 
  Amanda Dennis 
  Keiyana Fordham 
  Sapna Gupta 
  Eva Hagberg 
  Emily Kim 
  Emily Lenz 
  Tshepo Masango 
  Lauren McCollum 
  Veronica McRipley 
  Kate Lynn Schirmer 
  Penelope Tang 
 Carrot Girl Laini Nemett 

 Jewish Mother Diane Nemett 
 Father Figure Dr. Cornel West 
 Inner Child Deon Jamal Veale 
 

PRODUCTION 
 Writer/Producer/Director Adam Nemett 
 Dir. of Photography (Digital) Frankie Tze Wei Ng 
 Dir. of Photography (S16mm) Chris Freilich 
 First Assistant Director Dan Wachtell 
 Second Assistant Director Evan Naides 
 Camera Operators Dan Wachtell 
  Hilton Carter 
  Macauley Peterson 
  Evan Naides 
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  Rick Pickett 
 Sound Recordist Evan Naides  
 Boom Operator Teniqua Crawford  
 Dialogue Coach Jessica Asch 
 Line Producers Brittany Blockman 
  David Hittson 
  Kadi Hughes 
 Set Decorator Jennifer Brea 
 Body Double Meka Asonye 
  Rachel Axelbank 
  Jules Joseph 
 Stand-in Laini Nemett 

 Production Assistants Brian Deleeuw 
  Phil Legendy 
  Phil Michaelson 
  Eamon Carrig 
  Mario Perez 
  Adam Gitlin 
  Jesse Hellman 
  Brooks Miller 
  Ryan Metzger 
 IT Support Khalil Sullivan 
 Risk Management Lisa Zimmaro 
  Lorraine Fuhrmann 
 

RITUAL CONSTRUCTION 
 Concept Adam Nemett 
 Director of Music Ajay Kapur 
 Ritual Music Supervisor David Hittson 
 Choreographer Taryn Wayne 
 Producer Mertzalini 
  
 Costume/MU Designers Jennifer Brea 
  Penelope Tang 
 Asst. Hair/MU Designer Annalisa Rosmarin 
 Additional Ritual Costumes John Giglio 
  Rachel Katz 
 

ARTHUR’S WORKSHOP 
 Production Designer Barry Nemett 
 Art Director James Gillispie 
 Hypercube Propmaker John McGill 
 Digital Instrument Designer Ajay Kapur  
 Set Construction/Visual Art Jason Bartsch 
  Melissa Bierer 
  Ryan Brown 
  Anna Davis 
  Alyssa Dennis 
  James Gillispie 
  Rashawn Griffin 
  Stephen Hebert 
  Anel Henning 
   Mark Karnes 
  Mike Simon 
  Julie Libersat 
  Amber Miller 
  Drew Moody 
  Alex Morton 
  Barry Nemett 
  Courtney Puckett 
  Jen Rattigan 
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  Arturo Romo 
  Sarah Wertzberger 
  Scott Wilder 
  Chung Yi 
  Liz Zacharia 
  

ADVISORS 
 Screenplay Joyce Carol Oates 
 Ritual Framework David A. Cooper 
  Shoshana Cooper 
 Ritual Research Jeffrey Stout 
  Cornel West 
 Musical Composition Paul Lansky 
 Electronic Instruments Perry Cook 
 Hypercube Animations Eric Schuldenfrei 
 Business Ed Zschau 
 Legal  Cynthia Sanders 

 
POST-PRODUCTION 

 Picture/Sound Editor Macauley Peterson 
 Supervising Editor Adam Nemett 
 Consulting Editor Robert Tate 
 Trailer Editor Macauley Peterson 
  
 Lead Animator John McGill 
 Previsualization Animators Brigid Boyle 
  Eva Hagberg 
 Visual Effects Chris Freilich 
  Macauley Peterson 
 Chuck Programmers Ge Wang 
  Perry Cook 
 Lab Services Lab@Moving Images 
 
 Sound Editor/Mixer Dominic Bartolini 
 Sound Design Bob Kirschner 
 Additional Sound Engineering Michael Yang 
 Audio Post-Production Facility    City Sound Productions, NYC  
 
 Recording Supervisor Mary Roberts 
 Orchestra Conductor Michael Pratt 
 Music Technology Specialist Ajay Kapur 
 Music Supervisor Clemens Morgenroth 
 
 

MUSIC
“Gallery of Ritual Memory” 

Written and Arranged by Dan Iglesia 
Performed by The Princeton University Orchestra 

 
“Manoj” 

Written & Performed by Zookjera 
Recorded and Produced by David Hittson 

 
“Ash” 

Written & Performed by Dimitri Hamlin & Ajay Kapur 
Produced by Ajay Kapur 

 
“Karmate” 

Written, Performed, and Produced by  
Dimitri Hamlin & Ajay Kapur 

“Arthur’s Passing” 

Written and Arranged by Dan Iglesia 
Performed by The Brentano String Quartet 

 
“For Desire” 

Written, Performed, and Produced by 
Nick Yu 

 
“Wind Tunnel” 

Written, Performed, and Produced by 
Nick Yu 

 
“Influx Ritual” 

Written by David Hittson 
Performed by The Princeton University Orchestra 
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“Voxen” 

Written and Performed by  
Arthur Purvis & Drew Youngren 

Produced by lo bit landscapes 
 

“Consonance Ritual” 
Written and Performed by David Hittson & Ajay Kapur 

Produced by 
David Hittson, Ajay Kapur & Jose Mertz 

 
“Dissonance Ritual” 

Written and Performed by  
Dimitri Hamlin & David Hittson 

Produced by David Hittson 
 

“Poppies” 
Written, Performed & Produced by 

lo bit landscapes 
 

“Pleasant Drone” 
Written & Performed by 

Dimitri Hamlin & Arthur Purvis 
Produced by lo bit landscapes 

 
“My Heart’s Not In It” 

Written, Performed, and Produced by 
lo bit landscapes 

 
“Exploration Ritual” 

Written and Performed by 
The Composition of Students 

Recorded by Evan Naides 
 

“Deep Duck” 
Written, Performed & Produced by  

Clemens Morgenroth 

 
“Idle Chatter” 

Written and Performed by Paul Lansky 
Courtesy of 

Bridge Records, Inc., 1994 
 

“Harmony Ritual” 
Written by David Hittson 

Lyrics by David Hittson and Adam Nemett 
Performed by David Hittson & Ajay Kapur 

Produced by David Hittson 
 

“Ankhmaze” 
Written, Performed, and Produced by 

lo bit landscapes 
 

“Psalm 4 The Fearless” 
Written, Performed, and Produced by 

lo bit landscapes 
 

“Arthur’s Theme” 
Written, Performed, and Produced by 

Ajay Kapur & Adam Nemett 
 

“just_more_idle_chatter” 
Written and Performed by Paul Lansky 
Courtesy of Bridge Records, Inc., 1994 

 
“Notjustmoreidlechatter” 

Written and Performed by Paul Lansky 
Courtesy of Bridge Records, Inc., 1994 

 
“Smallish Nonsaga” 

Written, Performed, and Produced by 
lo bit landscapes

MADE POSSIBLE IN PART BY 
 Princeton Departments Religion 
  Music 
  Computer Science 
  MIMA 
  Dean of the College 
  Vice President of Campus Life 
 MICA Departments Painting 
  Fibers 
  Video 
  Dean of the College 
 

Aaton Super 16mm cameras supplied by  
Abel Cine Tech’s Student Filmmaker Package Program;  

Staten Island, NY 
 

Filmed on Location in  
Baltimore, Maryland and Princeton, New Jersey 
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ACCLAIM 

"Slyly ambitious...this slice of semi-underground post-grad imagination will perk up the 
college pic circuit...."The Instrument," though, surprises most for eschewing any genre tack 
whatsoever....The students concoct a series of music-based rites that become increasingly 
compelling to watch."  

 -Robert Koehler, VARIETY 

“Finally, and damn near unclassifiably, comes Adam Nemett’s THE INSTRUMENT, an 
engaging shaggy-dog story….The music, costumes, art direction and personalities-in-
formation that contribute to this lively exercise in art and/or gestalt therapy provide a potent 
draft of vicarious pleasure.” 

-Ron Stringer, LA WEEKLY 
 

 
“THE INSTRUMENT is a wonderfully imaginative film with visionary overtones.” 

      -Joyce Carol Oates, Author 
 
 

“This is a film to watch out for…extremely artistic, quirky and fascinating. The ensemble 
was very well cast and engaging. While the story of the film; sort of a private reality game 
show of rituals, was complex and sometimes convoluted I never lost interest or felt 
confused. Adam daringly explores metaphysical themes through the construct of a game 
which includes music, ritual, emotional interactions, and artistic expression. Best were the 
natural and refreshing moments of humor. The audience was prompted to laugh out loud 
repeatedly, and never to at someone's expense. This is a unique film from a filmmaker we all 
need to watch.” 
 

-Muriel Stockdale, Filmmaker 
Director of the Institute for Spiritual Entertainment 

 
 
 
 
THE INSTRUMENT has screened at: 
 
NewFilmmakers Screening Series  

(8/10/05 - New York, NY) 
Institute for Spiritual Entertainment -- Closing Film 
  (6/10/05 – New York, NY) 
DancesWithFilms Festival – Feature Competition 

(5/10/05 - Los Angeles, CA) 
Johns Hopkins Film Festival – Closing Film 

(4/24/05 - Baltimore, MD) 
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PRESS CLIPPINGS 
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IMAGES FROM THE INSTRUMENT 

(Hi-Res Production Stills available at www.TheInstrumentMovie.com) 

 
Jose Mertz as Carlos, preparing for the Dissonance Ritual 

 
Jamie Klassel as Chloe, in costume for the Consonance Ritual 
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Ajay Kapur as Nirav, in the Dissonance Ritual 

 
 
 
 

 
Arthur’s Workshop: View #1 

 

 
 23 



 

 
Ritual Space #1 

 

 
Ritual Space #2 
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Ritual Harp 

 
 
 
 

 
“Beware Lest This Direction Cast a Spell” 
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